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AN INCIDENT IN THE LIFE OF TOM INCLEDON. 


Dick Morrison for many years, landlord of 
the “Jolly Dogs,’’ Staines, was one of the 
best hearted fellows you would meet with 
in a day’s march, and the world knew it ; 
and as it is too often the case they took 
every advantage of his good nature; and 
he was constantly coming to the ‘determi- 
nation, though as often breaking it, that 
he would never do another kind action. 





Nothing could exceed the dislike he had | 


to every man who carried a carpet bag: 
If he met one on his way to a neighbour- 
ing village he would hastily cross the 
road, and avoid him as he would a burglar ; 
while if he espied one approaching the 
“Jolly Dogs” he was outof the bar, and 
at the street door like a shot. 

Tom Incledon who had but recently 
started in the profession of which he after- 
wards became so distinguished an orna- 
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ment, had just completed an engagement 
of three weeks at tne Windsor Theatre, 
where he had been promised a good salary 
and a benefit ; but an execution being put 
into the establishment, he bundled his 
traps into a carpet bag, and one morning 
early without receiving a sixpence beat a 
retreat. He hastened towards Staines 
where he intended to breakfast. Seeing 
Morrison at the door of the “ Jolly Dogs” 
(for Dick had seen the carpet bag coming 
along the road for a long distance) he 
wished him good morning and was about 
to enter. 

Morrison who had seen him many times 
before, and was now looking as desperate 
as it was possible for such a good old soul 
: 7 was to rt stood in the centre of 
the doorway and opposed his entrance. 

_“ Why Dick - id Incledon “ what 
ails you, I’ve come to patronize you for a 
little while; w’ell have a bumper by and 
bye and drink success to the “ Jolly Dogs,” 
so I'll just step into the coffee room.” 

“No I'll 4 dashed if you do,” said 
Dick. 

“Why don’t you recollect Tom Incle- 
don ; come none of your gammon, I want 
some breakfast, and now my arm aches 
carrying this bag so far, come clear the 
road my hearty.” 

‘Devil a bit; damn my inexpressibles 
if I stir a peg; if you were my own bro- 
ther you should’nt come in with that in- 
fernal kidderminster depdt for stolen pro- 
perty in your fist.” And here they de- 
bated the point for near half an hour till 
Incledon so hungry that he could’nt 
contain himself, submitted to hand over 
his carpet bag, padlock, and key to Boni- 
face who gave instructions to the waiters 
to keep watch over him all the time he 
stayed at the “ Jolly Dogs.” 

hile Incledon was having his break- 
fast we got into: conversation and I told 
him the eause of Dick Morrison's aver- 
sion to carpet bags. Some few years 
before, a gentlemanly looking man with 
whom Dick was decidedly preposessed 


stayed a week at the “Jolly Dogs” but 
one morning without discharging his ac- 
count decamped with Dick's stock of plate 





having it all nicely packed upin his carpet 
bag. 

Dick and his wife always seemed to live 
on the most affectionate terms, and I 
always thought them a happy couple: but 
Dick having ozcasion to go into Wales for 
four or five months, during his absence a 
traveller of pleasing manners took up his 
quarters there for a short period, robbed 
Dick of his wife’s affection, and induced 
her to leave her husband’s roof. This 
man always carried a carpet bag. 








METROPOLITAN THEATRES. 





HER MAJESTY’S. 

The time-honored custom of allowing 
the ante-Easter at the Italian Opera, 
to be totally monopolized by mediocre 
singers and hacknied operas, has, under the 
judicious management of Mr. Lumley be- 
come altogether obsolete :—has been one 
amongst many others, of the old conven- 
tional rules, the over active hand of 1m- 
provement has hurried off into oblivion :— 
and the season now commences with a bril- 
liancy scarcely surpassed at its height or 
conclusion. The ‘‘ Cenerentola” was the 
opera selected for the opening night (Thurs- 
day last), in order to introduce to his pa- 
trons, Mariella Alboni, whose performance 
of the heroine created an immense furore in 
Paris, and scarcely a less enthusiastic sen- 
sation, with due allowance for the variance 
of character in the two nations, in London 
last season at the rival establishment. It 
is pronounced, on all hands, an inimitable, 
an unparalleled performance, for the reason 
that no known living artiste, is in possession 
of so splendid an organ and such ease and 
fluency of vocalization. Although played 
but a few times in this country, Alboni’s 
interpretation of Cinderella is so well known 
—and known only to be admired, that it 
seems almost superfluous to enter into any 
discussion on its merits. From the first 
note to the last, Alboni’s performance was a 
complete and genuine, because well de- 
served triumph, and the applause which 
crowned her efforts was as deafening as it 
was prolonged. One of the most extraor- 
dinary charms of Alboni’s style, and which 
so distinguishes her from every other singer, 
is that “ape epee perfect unconscious- 
ness with which she permits those marvel- 
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lous streams of melody—those astounding , 
feats of vocalization,—those scemingly in- | 
surmountable difficulties of fioriture, to flow 
from her lips, conquered and accomplished 
with the greatest ease imaginable. Never, 
does she seem invested with that air of con- | 
sciousness of the miracles she is accom- | 
plishing which we detect in other vocalists. | 
The intensest difficulties of her art are over- | 
come by the giant might of her talents, and | 
the glorious resources of her organ, the 
while, she preserves that natural, unas- 
suming charm of manner she has made so 
peculiarly her own. Although in the ‘Ce- 
nerentola” there is nothing to call forth 
any great dramatic power. Alboni’s deli- 
neation of the part is far from spiritless or 
uninteresting. The passionate, the severe, 
the majestic, the intense, is not Alboni’s 
style, but there is an unassuming natural 
tone, a pure, unobtrusive depth of feeling in 
her acting, very far from being without its 
charm or effect. In voice Alboni is if pos- 
sible better than ever. Never did the glow- 
ing and genial tones of her voice, or the 
glorious purity of her singing, so divested 
of every atom of clap-trap or trickery, seem 
more entrancing, more rapturously beauti- 
ful to our ears. The drama of ‘ Ceneren- 
tola” is uninteresting and tame enough but 
it is wedded to some of the most delicious 
music ever composed. Gardoni’s Ramiro 
was a most pleasing impersonation. His 
voice has increased in volume, and he has 
made considerable progress in his acting: 
Belletti’s beautiful voice and finished style, 
made the admirable music fitted to the part 
of Dandini go off excellently, but in acting, 
though not deficient in stage tact, he is 
more quaint than humorous. The inter- 
preter of Don Magnifico laboured under the 
disadvantage of being a Lablache, without 
being the Lablache. Setting this consider- 
ation apart, it was an artistic and pains- 
taking performance. The little part of 
Alidoro was remarkably well played by a 
Signor Arnoldi. We can scarcely say as 
much for the representatives of the two 
“naughty sisters.’’ Great improvement is 
manifest in the orchestra, The popular 
ballet of “ Le Diable a Quatre’’ concluded 
the entertainments. It is almost needless 
to add that the dancing of Madlles. Car- 
lotta Grisi, Rosati, and M. Taglioni, was as 
admriable as ever. The National Anthem 





was given at the conclusion of the opera. 
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ROYAL ITALIAN OPERA. 

This magnificent establishment opened 
for its third season on Thursday last, and 
certainly could not have opened under more 
brilliant auspices. The production of an 
Italian version of so far-famed a work as 
Auber’s ‘* Massaniello” occasioned the house 
to be literally crammed full, almost imme- 
diately after the opening of the doors. The 
boxes and stalls blazed with rank and 
fashion, and the pit and amphitheatres were 
as closely packed as possibility would per- 
mit of. Costa was immensely cheered on 
taking his seat in the orchestra, and the 
overture, played with glorious spirit and 
precision, created a perfect furore; it was 
encored with enthusiasm, and indeed the 
audience seemed half inclined to insist upon 
a third performance of it, but were stayed 
by the rising of the curtain, and perbaps 
some consideration of the unconscionable 
nature of their demands and the fatigues 
the artists had to undergo, and had already 
endured. ‘The first act is the least inter- 
esting of the opera; Madlle. Dorus Gras in 
the uninteresting part of Elvira, sang her 
opening scena neatly and tastefully enough, 
and received the applause of her audience. 
Albeit, her voice is no longer of the power 
or quality it was of yore ; her embroideries, 
if a little redundant, were most dexterously 
and elegantly executed. Luigi Mei, who 
sustained the second tenor role of Alphonso 
seems improved in voice and execution, but 
the character is a most ungrateful one. 
Madlle. Pauline Leroux, as the dumb gitl; 
Feneila, made a most successful debut. .She 
is a perfect mistress of the art of panto- 
mime, aod throughout her whole perform- 
ance, the pathos and intensity of her mute 
eloquence made a most powerful impression 
on the audience, who trequently were un 
able to resist testifying their approval by 
interrupting but enthusiastic bursts of ap- 
plause. In the second act, Mario appeared 
tor the first time as the fisherman hero, 
and was warmly greeted by the whole house. 
Although his late attack of influenza occa- 
sionally impaired his declamatory singing, 
still in the more subdued and pathetic por- 
tions of his part, the prince of tenors, was 
as princely as ever. Throughout the whole 
opera, Mario’s whole singing and acting 
were marvellously great—were unapproach - 
able, and the role of ‘ Massaniello’’ will 
nev: be reckoned amongst the very best of 
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his repertoire. We confess we were not 


without fears that a part so beset with dif- 


ficulties, taxing to the highest degree all the | 


resources of art,—demanding so much from 
both the singer and the actor, would prove 
a stumbling block to even so great an artist 
as Mario ; but we are delighted to find our- 
selves mistaken—our sagacity and expe- 
rience at fault; the great tenor passed 
through the arduous ordeal triumphantly, 
aud has thereby gained laurels such as he 
never guined before. Whether we consider 
his acting, as the gallant and light heart :d 
fisherman, gaily chaunting the graceful and 
characteristic barcarole, or as the infuriated 
brother avenging the foul wrongs of his 
sister, as the favourite of the people re- 
ceiving their homage with majesty and 
grace, as the protector of his enemies 
against the blind fury of his friends, or as 
the poisoned and dying king, bereft of rea- 
son, his mind wandering unrestrained in 
the mists and wilds of madness, relieved but 
at intervals by chance sun-rays of rea- 
son breaking in upon his _ scattered 
thoughts and conveying to his troubled 
mind snatches of the fisherman melody, in 
happy and peaceful days, it had been his 
lot so frequently to chaunt. Throughout 
all Mario’s genius shone forth triumphantly, 
he was insuperable—invincible, inimitable. 
The Tr ideal of the part—he ceased 
to be Mario; he was Massaniello; the 
young, the handsome, the graceful, the pic- 
turesque Fisherman King. Massol’s splen- 
did voice gave great prominence to the dra- 
matically small, but musically important 
part of Pietro, and his duet with Mario was 
unanimously encored. The minor charac- 
ters were well supported by Soldi, Rommi, 
and Mad. Bellini, and the incidental dances 
were capitally executed by Mdlles. Wauthier 
and L. Taglioni, and M. Alexander; the 
Tarantella in the market-place receiving an 
encore. The orchestra and chorus were 
beyond anything admirable: so fine an ex- 
ample of choral singing as the unaccompa- 
nied prayer in the third act we never before 
heard—it was perfection and was enthusias- 
tically and unanimously re-demanded. The 
scenery, Costumes, mise en scene, groupings, 
and machinery were wonderfully gorgeous 
and complete, and won repeated plaudits 
from the audience. The eruption of mount 
Vesuvius, which concludes the opera, was 
extraordinary well managed. ll the prin- 





cipals were called before the curtain at the 
conclusion. In short, the opera was an 
immense hit and there is every possibility 
of its becoming an immense favourite with 
the public, and being repeated many times 
during the season. 

HAYMARKET. 

Since our last, ‘ Othello” has been 
played here with the characters reversed. 
Mrs. Kean playing Desdemona and her 
husband Othello. So far as Mrs. Kean is 
concerned the alteration is for the better, 
her Desdemona exhibiting throughout first 
rate histrionic ability. Mr. Kean’s Othello 
is decidedly inferior to his Jago, which was 
by no means an extraordinary performance, 
while James Wallack is better fitted to the 
Moor. Mr. Wigan’s Roderigo must not be 
passed over. A new farce called “Sepa- 
rate Maintenance” by Stirling Coyne has 
met with some success the principal cha- 
characters being delightfully supported by 
the Keeley’s 

PRINCESS'S. 

The re-appearance of Mdlle. Nau after 
four years absence is likely to create much 
excitement for some time. Her performance 
of the Syren is truly exquisite while the 
opera itself possesses many effective situ- 
ations. The music is of that light tasty 
character so prevalent in most of M. Auber’s 
compositions. Allen’s Scopetto is delight- 
fully droll, while Weiss as Balbaya, Horn- 
castle as the Marquis, and Rafter as Scipio 
are all that can be desired. Charles Bra- 
ham has been delighting the half-price as 
the Waterman and Mons. Klare creates no 
little astonishment by his feats on Le Globe 
Roulant. We hope the management will 
give us a revival of Loder’s superb “* Night 
Dancers” during Madlle. Nau’s engage- 
ment as she would make a delightful 
Giselle. 

BOWER SALOON. 

On Wednesday, the 14th inst., we were 
highly entertained at the above place of 
amusement, and much gratified to see such 
a respectable and crowded audience assem- 
bled. Mr. Stacy Templeton, the beneficiare, 
enacted the part of Old Dornton, in the 
‘Road to Ruin,” and we ere happy to state 
that he has fairly earned another laurel by 
the able manner he so truly personated the 
fond, doating father. We sincerely recom- 
mend this young artiste to study his parts 
more minutely ; for there are so many cases 
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of young aspirants neglecting this great point 
and totally ruining their future prospects. 
Mr. J. F. Young, as Harry Dorxton, was 
every thing we should have wished for, 
and we hope shortly to see him placed in a 
higher position in the profession. Mr. 
Biddles as Goldfinch, was excellent, and it is 
without exception the best thing we have 
ever witnessed him in. Silky, in the hands 
of Mr. Symondson, was faithfully pictured. 
Mr. Marchant, an amateur of whom we 
have often spoken of ina high meed of 
praise, as Sulky, was good, but we did not 
like his conception of the character. Miss 
Grey fully personated the oLp Widow 
Warren, but her dress being so coquettish, 
made her look much too youNG. Miss 
Russell as Sophia, was very good, and looked 
the character admirably. Part of ‘Othello”’ 
followed. Mr. Templeton, as the Noble 
Moor, was creditable, and as we have already 
passed our encomiums on him in this cha- 
racter we shall dismiss our remarks till some 
future period. Mr. Marchant as Jago, was 
respectable, but being out of his line, and 
his dress so inconsistent, that we cannot 
congratulate him in the part. The enter- 
tainment concluded with the drama of the 
“‘Hunter of the Alps;” Mr. Templeton’s 
Feliz de Rosalvi, was very carelessly sus- 
tained, and are much surprised at his se- 
lection of such a part. Mr. Marchant as 
Rosalvi, was excellent, and in such characters 
he will make rapid strides in the profession. 
We must not forget to mention Master 
Marchant as his son, was very good, consid- 
ering it was his first debut. In the course 
of the evening the pretty Mrs. Fredericks 
sung a charming ballad in her own sweet 
and plaintive manner. Messrs. Kitchen 
and Forrest in their comic dances was ex- 
cellent. We are glad to find that the man- 
ager is playing the “‘ Road to Ruin” this 
week, and we strongly recommend our Lam- 
beth folks to pay an early visit to this now 
respectable and unique establishment, for it 
is a very hard task to fill atreasury by such 
sterling pieces at this end of the town. 


CORRESPONDENCE, 


W. Wartt.—This is the third public dinner that 
has taken place for the benefit of the General 
Theatrical Fund. We were the first that sug- 

ested the dinner to be held in the City, which 
is far better attended than at the Freemason’s 
Tavern, many of the Merchantswill not give 











J. Beat.—We shall attend to his suggestions. 

An Autuor.—Let us know the sort of piece he 
has written, and we will advise him what house 
to apply, for its represe:tation. 

B. Stocker.—We attende the performance and 
staid till half-past twelve, we then left the 
theatre, and of course did not witness the per- 
formance of the third piece. 

TyRrRELL.—We have the packet, and noticed the 
first number, and will look at the others the first 
opportunity. He will oblige by getting the 
Journal from his newsman. 

Notice.—The remainder of the origin of Sadler's 
Wells in our next. 

W. F. Oxrorp.— From what play is the celebrated 
speech “ My name is Norval,’’ taken? From 

the play of * Douglass.” 
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LETTERS ON THE PRESENT CONDITION 
OF THE STAGE. 


I. Stace Oup Man. 

This important portion of a theatrical 
company forms a capital subject for my 
introduction to your readers. An “old 
man” whether “ ordinary” or “ heavy” 
is an indispensable member at every 
theatre ; there is rarely a farce without 
one, and many comedies, such as the 
“School for Scandal,” “ Man and Wife,” 
* Road to Ruin,” and others, require two 
or three. 

A few seasons since the Haymarket 
was strong in the old men, and this power 
chiefly made it the house of call for 
comedy. There was no one on the boards 
to equal Farren or to surpass Strickland 
while Tilbury filled up all the small busi- 
ness. Now affairs are placed in a differ- 
ent light, the great prop of the Haymarket 
has seceded, and death has deprived the 
playgoer of their second man, consequently 
the London Stage is in the following 
position : 

HayMARKET.—Tilbury, Gough. 

Paincess’s.— Wynn, Horncastle. 

Lyceum.—Granby, F. Mathews. 

Ave.put.—Lambert. 

SapiER’s WeLLs.—Younge, Williams. 


Maryiesonr.—G. Cooke, Ray, Tindell. 
Ox.ympic.—Bender. ot) 





themselves the trouble to go west on such occa- 
sions. 
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Thus it will be seen the great house for 
comedy is not only not stronger than all 
the rest, but is in some cases surpassed. 
A general mark of applause can by no 
means be bestowed on Tilbury, for there 
are many parts in which he barley runs to 
mediocrity. Gough does for a fill up 
when there is no chance of the same piece 
being played at any other house, and con- 
sequently a comparison prevented, but 
when another house at half the prices 
step out, as Sadler’s Wells did the other 
day, when in the “Stranger” the part 
of Tobias stood Bennett versus Gough, the 
high priced theatre appears to a very un- 
pleasant disadvantage. The Princess’s 
have very little requirements for the ‘elde- 
lies’ so we must not be surprised at find- 
ing them weak. The Adelphi is as poor. 
Sadler's Wells has Younge who may stand 
his ground with any, while Williams does 
the same business as Gough and is undeni- 
ably as good. Granby of the Lyceum 
has worked his way from obscurity to be 
a very creditable Falstaff and a fair Lord 
Duberly ; but F. Mathews, of late years, 
seems to have lost much of his ability. 
The Marylebone gives us parson Tindell, 
and in the ‘ heavy’ J. W. Ray, a careful 
painstaking actor shown by his Ralph 
Nickleby, and his part in “ Love.” Next 
comes Cooke who I think has been less 
time before a London audience than any 
of the preceeding and yet I feel I am do- 
ing him no more than justice, when I say 
we have not his match in London in the 
present season, there is undoubtedly more 
of Farren in him than in any of them, 
there is more syrup, more richness, more 
quiet comedy in him than in most deli- 
heators of the ‘ elderlies.’ 
Your's &c., 

Garrick Funnybone 











LONDON MECHANICS INSTITUTION, 
SouTHAMPTON BUILDINGS 

We visited this Institution last Friday evening, 
on which occasion Mr. George Barker gave his 
Musical Lecture and entertainment entitled “ The 
Lays of the Forresters or the Songs of Robin 
Hood ” assisted by Mr. Leffler and another gentle- 
man, which impressively pourtiayed by dialogue 
and song, the life and death of the Bold Outlaw. 
Although Mr, Barker was labouring under a slight 





attack of sore throat, he sung with great sweetness 
and taste, and nothing could exceed the applause 
and rapturous encore with which ‘‘ The Old House 
and the Old Tree,” met with in the first part of his 
entertainment. The second part consisted entirely 
of his own musical compositions, and he was flatter- 
lying encored in his “Irish Emigrant,’’ “ Beauti- 
ful Stars ’’ and “ Shall Jeverstray in despair.” The 
Theatre was well and respectably attended. Mr. 
Barker in returning thanks at the end of his enter- 
tainment for hia flattering reception upon this, his 
first appearance here, remarked that he should feel 
proud in recording to the end of his days the kind 
reception he had met with on this occasion, and 
which flattered him with the belief that English 
compositions were not altogether unheeded by an 
English public, and he only asked that such com- 
positions should be met with by a small share of the 
public patronage, so lavishingly bestowed upon 
foreign artistes; loud cries of hear, hear, followed 
and Mr. Barker made his exit amidst loud and 
general cheers. Many of our readers may not be 
aware that from the support this Institution receives 
by the subscriptions of its members that only six- 
pence is charged to any of the Lectures, the nights 
of which are Wednesdays and Fridays, of which we 
shall give further notice in a future number. 
SUSSEX HALL 
LEADENHALL STREET. 

On Saturday an Elocutionary Entertainment and 
Concert took place in aid of the funds of the Mecha- 
nics’ Atheneum, Mr. G. Cruickshank presided as 
chairman. The well known ability of this gentle- 
man as an artiste is duly appreciated, and we would 
fain award to him the same mead of praise as chair- 
man, but Mr. Cruickshank’s ability ;appears to far 
more advantage on Paper thanin the Chair. As 
we entered the hall Mr. Knight was reciting the 
Captive, by Lewis. He appeared to have a just 
idea of the subject and delivered it with emphasis 
and feeling, but it seemed to us that there is a 
defect iu his pronunciation attimes. Mr. T. Dixon 
gave Parrhasius with good effect, he hasa clear 
fiexible voice and for so young a man a very pow- 
erful one, but his pauses were frequently too long, 
he was received with favour by the audience. Mr. 
Nichols repeated the song of ‘ Lord Lovel and 
Lidie Nancie” with humour, but in our opinion, the 
singing tells better than the recital. Mr. J. Mears 
recited the ‘* Last Man” by Campbell, in a most 
impressive manner, it was forcible, energetic, and 
feeling, and called forth well merited applause at 
the conclusion, The“ Battle ofthe League,” by 
Mr. J. Sanders told well, this gentleman, monoto- 
nous at times, which he will do well to correct. A 
scenefrom ‘‘ King John,” was given very careful and 
correct by Mr. Arrowsmith and Mr. Hill. Miss 
Stewart is a clever and promising young lady, she 
recites with ease and feeling, we think she appears 
more happy in comedy, than the serious piece she 
went through of Hagar in the Wilderness, her 
figure and voice are much in her favour. The con- 
cert was very soso. Mr Ezeckil attempted one of 
John Parry’s songs, a dangerous experiment, his 
playing told well, but he is devoid of comicality. 
Mr. Newton who sung the ‘‘ Maid of Isrial,” has a 
pleasing voice, and his style is neat and pretty, but 
he must muster up morenerve anothertime. A Miss 
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Albert attempted the beautiful ditty “ I dreamt that 
] dwelc in Mafble Hal's,” surely th.s young lady has 
some friends who ought to have a proper controul 
of ber, and not suffer her to make herself so ridicu- 
lous in public, for she has neither voice, experience, 
or any other qualification, except her person to 
appear before the public in such a situation. We 
forgot to state a scene from the  Wife,”’ was recited 
by Mr. R, Carter and Mr. W. Hill, the former 
gentieman is not new t> us, he is in general very 
correct, but comedy is decidedly his forte, the scene 
was very respectably acted. The evenings enter- 
tainment went off pretty well, but more comedy 
should have been introduced. The hall was well 
attended by a well dressed audience. 


WALWORTH LITERARY INSTITUTION. 


Of all the benefits which Literary and Scientific 
Institutions have bestowed upon the denizens of 
this ‘‘Great Metropolis,” none have been attended 
with such good practical results as to the study of 
Elocution. And, assuredly, there is none demand- 
ing so much attention, in as much as it enables the 
youth, fast merging into manhood, to throw off that 
diffidence which is the invariable concomitant of a 
first essay at public speaking. Cicero justly ob- 
serves, that address in speaking is highly ornamen- 
tal, as well as useful, even in private life. The 
limbs are parts of the body matchless noble than 
the tongue : yet no gentleman grudges a considera- 
ble expence of time and money to have his son 
taught to use them properly, which his very com- 
mendable, and is there no attention to be 
paid to the use of the tongue, the glory of man? 
We have been induced to make these observations 
from having attended on the 13th inst. a public 
meeting of the Elocution Class held at the above 
Institution. Jn dimine we could not hear several of 
the recitations in consequence of the confusion cau- 
aused by individuals entering the hall. As soon as a 
little taciturnity was observed we discovered Messrs. 
Lowne and Streatfeild engaged in a scene from 
the “ Heir at Law.’”’ The former gentleman threw 
arich hue of dramatic coloring into the character 
of the pedantic Pangloss, albeit a little gravity 
would have increased its effect, while Mr. Streat- 
feild efficiently supported him as the son of the 
quondam shopkeeper. Sheridan’s celebrated invec- 
tive against Warren Hastings was read by Mr. 
Roberts, without any particle of the fire and ener- 
gy which characterizes that beautiful speech. A 
scene from “ The Merchant of Venice,” supported 
by Messrs. Lowne, Longhurst and Coggins caused 
considerable merriment among the numerous audi- 
tory. We were sorry to find that Mr. Storey had 
made such an injudicious selection as the extract 
from Byron’s ‘‘ Giaour,’’ since he possesses a voice, 
the lower notes of which especially are very beau- 
tiful. It is a good instrument and was admirably 
played upon. Several miscellaneous recitations 
were given with more or less ability by Messrs. 
Clarke, Maynard, and Dubois. A genuine piece 
of comedy was introduced by Mr. Foster in his 
gtaphic portraiture of Sir Pertinax Macsycophant the 
gusto of which told with admirable effect : it would 
have done credit to a profeasional. The Adelphi 
farce of “Slasher and Crasher’? shown of its ‘fair 
proportions’ concluded the entertainment. The 
representative of Slasher has evidently a rich vein 


of comic humour, but marred his performance by a 
most servile imitation of Mr. Wright. Remember 
Mr. Streatfield, that a bad original is better than a 
good copy. Mr. Lowne sustained the character of 
Crasher withability displaying much versability ; and 
wisely eschewing anvattemptat imisation, Mr. Long 
hurst is also entitled to commendition for his 
excellent assumption of Blowhard. We may here 
observe that it is usual at similar Institutions 
to place public journalists in reserved seats, in 
order that they may obtain a better hearing from a 
close proximity. 











POETRY. 


OH! TELL ME NOT. 


Oh! tell me not! oh! tell me not 
Of life’s past happy scenes ; 

But let them all now be forgot, 
And veiwed as vanish’d dreams. 

Oh! tell me not! oh! tell me not 
Of joys that now are past; 

For care pervades my present lot, 
A gloom is o’er me cast. 

Oh! tell me not! Oh! tell me not 
Of verdant fields and flowers ; 
Their charms, alas! I see them not 
As in my youthful hours. 

Oh! tell me not! Oh! tell me not 
Of friendship’s early day’s ; 
But teli me that my future lot 
Shall fre! for brighter rays, 
Red Lion Square. 








OUR CHATTER=-BOX., 





Mr. and Mrs. C. Kean will have a conge from 
the Haymarket at Easter, for a few weeks. 

Mr. Benjamin Webster has gone to Paris. No 
doubt he will return with many novelties for his 
theatre. 

Mr. Leigh Murray has left the Olympic Theatre. 

Mrs. Warner and Mr. Anderson have been star- 
ring it at Limerick. 

Mrs. Fitzwilliam and Mr. Buckstone will com- 
mence an engagement atthe Haymarket at Easter. 

George Wild has been playing a round of his 
favoui ite characters at Sheffield. 

Otympic.—It is rumoured that Mrs. Nisbett and 
Mr. W. Farren will shortly appear here 

Alboni, this suprising vocalist was so deter+ 
mined to fulfil her engagement with Mr. Lumley at 
the opening of Her Majesty’s Theatre, and being 
in such request in Paris as to engagements, that 
she actually left Paris in disguise, and assumed 
male attire. She returns this evening to resume 
her engagement for three weeks. 

SaLoon or HaRMONY.—Crown and Still, Clare 
Market.—We are glad to see this now popular 
place of amusement well attended and deservedly 
so. Mr. Yarnold’s (late of the Strand) drolleries 
and good singing to charm all who see him, while 
Mrs, Patman the admirable singer of Eliza Cook’s 
melodies, seem to be the theme of general admira- 
tion. There are several other singers who lend 
their aid to amuse the audience, all of whom seem 
satisfied with the entertainments. 
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ADVERTISEMENT, 

















MERCHANTS, BANKERS »» TRADERS. | 





CITY OF LONDON AND THE SUBURBS. 


————— 


WE the undersigned inhabitants of the City of London and the Suburbs, respectfully 
solicit your attendance at a Public Meeting, to be held at the Hall of Commerce, 
Threadneedle Street, at an early period. For the purpose of petitioning Parliament 
to take into their serious consideration the Removal of Smithfield Cattle Market, which 
has now become an intolerable nuisance, and is attended with the most dangerous 


consequences both as regards the safety health and business of the inhabitants of 
the said City and its locality. 

















Messrs. Morrison, Dillon, and Co., Fore Street. Mr. G. Elsworth, 103, St. Jobn’s Rod. 





























Mr. J. Allan, do. — '.. Boyle, 35, do. 
Messrs. Field and Son, do. — T. E. Blanskenbager, 59, do. 
Mr. S. Gurney, Lombard Street. — J. Hupley, 106, do. 
— E. Wilson, Cornhill. — E. H. Jerrett, 171, do. j 
— J.T. Norris, 137, and 138, Aldersgate Street. | — B. Taylor, 169, do. H 
— J. Woolmer, 73, do. Mrs. M. Edwards, 40, do. 
Messrs. Goodyers, 7 and §, do. Mr. E. H. Paris. 92, Farringdon S$ reet. 
Johnson and Co., Little Britsin. — G. Woods, 83, do. » 
J. and T. Morley, Gresham Street. — W. H. Holloway, 76, do. . 
Mr. T. J. Smith, Philip Lane, London Wall. — J. H. Brook, 72, do. 
— F. Bennock, 78, Wood Street, Cheapside. — M. P. Perring. 63, do. : 
— Henry Blake, 106, Newgate Street. — P. Coachman, 59, do. ' 
— J. W. Liggins, 63, do. — D. Pierce, 44, do. 
— S. Hinde, 71, do. -- G. Taylor, 5, do. 
— W. Swainson, 72, do. — E. F. Wright, 26, do. 
Messrs. Brett Brothers, 74, do. — J. Cross, do. 
Mr. T. Sims, 76, do. — J. Young, 36, do. 
M. de Costa Oudrade, 52, do. — R. Min, 99, Goswell Street. 
Messrs. Hargrave, 78, do. — W. Bartlett 97, do. 
Mr. H. E. Davis, 43, do. — R. Burbage, 100, do. 
Messrs. J. Leach and Sons, 83, do. — C. Smith, 90, do. 









Hoyle and Hanson, 88, do. — W. \\yman.93, = do. 
Stuart and Sharpe, 91, do. — D Gunston, 110, do. ! 
Ward, Sturt, Sharpe, and Ward, 89, do. | — J. H. Bailey, 111, do. 
Mr. W. Loimer, 93, do. — G. Hutchinson, 125, do. 
— T. Pocock, 68, Fore Street. — H. Marsh, 127, do. 

























— J. Peek, 75, do. — J. May, 59, do. 
— G. Greggs, 29, do. — W. Mason, Clerkenwell Green. 
— W. Ellis, 99, do. — John Dix, do. 


— A. Gedge, 23, St. John’s Street, Ch rkenwell. 


— M. Pinceman, 50, do. 
— R. Hall, 29, do. 
— F. King, 45, do. 
— W. Harris, 46, do. 
— W. Little, 101, do. 
— S. Dallon, 141, St. John’s Street Road. 
— J. Hutchinson. 72, do. 
— E. Lackett, 84, do. 
— J. Marsh, 96, do. 
— S. B. Sewit, 129, do. 
— G. Mudar, 128, do. 
— Douville, 144, do. 
— J. Luke, 10, do. 
— G. Corderoy, 10, do. 
— J. Barnes, 14, do. 
— E. White, 29, do. 
— W. Ward, 105, do. 





— C. Ba dwin, 7, Coppice Row. 
— J, Chipperfield, 10, Silver Street. 


— E. Emery, 4‘ Vernon Place, Bagnigge Wells Rd. 


— W. Velch, 5, do. 
— G. Smith, 28, co. 
— K. Ward, 6, do. 
— R. Buckerton, do. 


— E. Paul, 2, Granvill Square. 

— W. Bestow, 4, Lower Pentonville. 

— C. Hale, Myddleton Street. ’ 

— J. Pudwick, 11, New-street, Farringdon-street. 
— J. J. Ager, 33, Cowell Street, Goswell Raod. 
— H. Beal, 2, Shoe Lane’ 

— J. Cleave, 4, do. 

— J. B. Pugh, Acton Place. ! 

— E. H. Medlicott, New-street, Farrringdon-street 
— §. Y. Collins, Hollywell Street. 

Mrs. J. Pim, 57, Barbican. 


Published every Thursday Afternoon at 4 o’Clock for the Proprietor,) by Couuins, 39, Holywell Street, 
Straud ; to be had of Vicxers, Holywell Street, Ste1., Paternoster Row, and all Booksellers and 
Newsvenders. Agent for the Surrey side of the water, Harris, Blackfriars Road.—Printed by 


W. Wurte,3, New North Street Red Lion Square. 
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